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creditable to Mm because the work is conspicuous by
its freedom from his besetting faults. The humour
is perfectly unforced, and shows the comic side of
prosaic commonplace without a touch of grotesque
extravagance, and the pathos is made to tell by
scrupulous self-restraint. Milly Barton dies in the
presence of her husband and children, and we are
never crossed by the thought which disturbs so many
deathbeds in fiction, that she is somehow conscious of
an audience applauding her excellence in the part.
The situations are simple, and the effect is produced
by what we can recognise as the natural development
of the characters involved. And this is the indication
. of a profoundly reflective intellect, which contemplates
the little dramas performed by commonplace people
as parts of the wider tragi-comedy of human life; and
the village communities, their thoughts and customs,
as subordinate elements in the great " social organism."
The reflections suggested by Caterina's troubles may
illustrate the remark: '? When this poor little heart
was being bruised with a weight too heavy for it,
Nature was holding on her calm inexorable way, in
unmoved and terrible beauty. The stars were rush-
ing in their eternal courses; the tides swelled to the
level of the last expectant weed; the sun was making
brilliant day to the busy nations on the other side of
the swift earth. The stream of human thought was
hurrying and broadening onward. The astronomer
was at his telescope; the great ships were labouring
over the waves; the toiling eagerness of commerce,
the fierce spirit of revolution, were only ebbing in
brief rest; and sleepless statesmen were dreading the
possible crisis of the morrow. What were our littlens's appreciation is the morely drawn withdancing, horse-
